Mary & The Chartres Cathedral Labyrinth
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Prepaged by the Rev. Jill K. H. Geoftrion, PhD, DD
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“Walking a labyrinth has much in common with the ancient practice of making a spiritual
pilgrimage. In both experiences, we are encouraged to leave behind our customary activities
and preoccupations, to cultivate a sense of expectancy, to be open to a possibly
transforming encounter with “the holy,” and to bring the blessings of that experience back

to our everyday lives.”

9 Otto Zingg. “Prayer in Motion: Walking the Labyrinth.” Office of the Spiritual Formation
éi Program of the Presbyterian Church. Hungryhearts 8, no. 2 (2000): 11.
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(Entering in)
Listening in

Chartres Cathedral
e s > MMary 7 z‘b@g&am‘r& Cﬂgadml

R@SPOﬂS&S’ I, questzom

Taking out
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What is the prayer of my heart?

Take a moment to say it outloud, write it down, or embody it in some way.
(If you would like to share it, Y‘_Ol‘li.;'c'fan add it to the chat.)
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...with images andlstaiped glass Wlndows, cathedrals arfha llndscapc of the soul.

When you walk into the @hartres cathedfal il; S the mother; ')Nom”

! | 3’ z*

of your spiritual life...
I N ; )
Joseph Campbell in an. 1nterv1ew Wl‘tll’*Btlvl Moyers B
Ep. 3: Joseph Cam ell and the Power df Myth — The anlst S/ yrytellers’ (1988)
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There are legends of a grotto and a
statue of a virgin who would give birth.
(The first written reference comes

from | 389; the first written suggestion

of a link with the Druids is from1525.)
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Stairway leading to the oldest part of the crypt

that includes a Gallo Roman wall

(Gallo Roman Period: 1rst century BCE-5th century CE)
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century
Gothic
cathedral
(1194-
1220)

| 2th
century,
current
facade

5th
, .' . century,
| 1th ¥ burned
P down 858

century,

Xl2oiecle
;Elubr: rt 0 L cathédrale de Fulbort
: mcendice en 1194

burned IXOAM 9th
down | 194 La cathédrale Sainte Marce century,

imcendiée en fogo SR
down 1020

Boutier, La Cathédrale de Chartres, France: MB Editions 3.



o emiéne cathédale
1o calhédrabe de Fubbent
imcendcte en 1194

IX%.0cecl _ '
L2 calhédrale Sainte. Mane
imcendiée en fogo

Boutier; Lo Cathédrale de Chartres, France: MB Editions 3.

There is a 6th century reference to the cult of Mary at Chartres.



o emiéne cathédale
X/ / mcendiée én 858
1o calhédrabe de Fubbent
imcendcte en 1194

IX%.0cecl _ ,
L2 calhédrale Sainte. Mane
imcendiée en fogo

Boutier; Lo Cathédrale de Chartres, France: MB Editions 3.

By the 9th century the cathedral was ofhicially dedicated to Mary.
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Mary was believed
to have worn

this cloth/garment
during the
Annunciation of
Jesus’ birth
and/or

his actual birth.



Throughout the centuries,
pilgrims sought Mary’s help
as they prayed near

her “veil.”

It is credited with many miracles,
both personal and communal, such
as its role in protecting the town
during the Norman invasion in 91 1.
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During the French Revolution it was removed from its sealed, wooden reliquary, cut in pieces
and given to various people. Later, some of the pieces were returned.
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Fulbert
(around 970-1028)

Bishop at Chartres
& Teacher at the
School of Chartres
|006-1028
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Mary of the Milk
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Remembering the fire of 1194
and the veil

Painting by Pernot of the roof fire of June 4, 1836 e ¢ -; g 3
(Beaux Art Museum, Chartres) -

w

N

. T [ Fulbert’s Cathedral






A That vessel was very weII chosen
“Sweet Lady, '
| where the Holy Splrlt |
. was nourished for ning whole months:'”
that was.your heart,("
Lady without peer!”.
‘For'the'joy that can last .
one should-serve and love you.

Queen Blanche of Castille (1 188:1252)

Mother of SaintiLouis (IX) and" _

/Regent of\France from 1226-1234 ard 1248-1252
Donor of the North Rose in1215






Welcome to Mary’s Home,
to Mary’s bedroom,
to Mary’s throne room,
to Mary’s palace...
(medieval understanding

of the cathedral)

Private apartments: the Apse
Throne room: the Choir
Reception room:

the Nave (including labyrinth)

({6 ) /
Passez une bonne journée
dans la maison de Marie.”
Often said at the end of mid-day mass:

“Have a wonderful day in Mary's house.”






- I /-%

f k@«/ =T e Yiane

Borr Oy

SEUE LR SN LN

i -i‘\:gl' 4 ‘\?‘?- g (7 _
-~ - 5

&
e

fH»
)
7N
i~

o,

S~

|
)







<
e,
(\.\.

{d
2
N o
v

)
T
DR

)
e L

I‘
4
g

R

W
P e
S Q

b8
L

Over 312 images of Mary at Chartres
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to heaven.

Assumption of Mary, Bridan, 1767-1773
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Mother on a birthing stool

Only a woman’s reading that was innocent
of theology might have seen evidence of a
serene birthing in her seated posture,
open legs, and healthy child because
medieval women gave birth on a stool,
where they were aided by gravity (and by
midwives).
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Madeliene Caviness, Visualizing Women in the Middle Ages:
Sight, Spectacle, and Scopic Economy (2001) 8.
With thanks to Sheila Spremulli for sharing this idea with me.
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Most often,
she is shown
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THEEGAS- Mary can help!
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Legend of a statue of a virgin who would give
birth and was worshipped by Druids in a
grotto.

Orriginal statue in the crypt
(first reference was in 1389)

1 was burned during the French Revolution in
1793.

Recarved in 1857 (near replica).

=

i

: .l,
4 ", "L!J 1"

Replaced by current statue in 1976.
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Marian Echoes:

The Chartres Cathedral Labyrinth in Context

Photo ©Alain Kilar
7).






= TN R A A ST L e Baah WU T G g SLITANTY L ipid
ol o RIS DJ £
> A ”ﬂln

RS SRTV LD SRR IR 1 R

- e - - ————

L= B , O AR e b TIDAENE B ad & » v o - o P ALY P RET U LAy 3

A R P TR S T R L T R
#PL.“ u.: »d Ql.h mnma- ‘L.‘w rc." - - 4:'3\’«‘§.|&&N... .u' e o - tt&b).(h mﬂnz.

i AR e BEE L S

3 K7 “u”. M AT ARSI 453 RTINS
LI pd b e XA G A '

o ....a..bo.ln.w.q..f;.._...\w.nwc..am ..nwml.pw A

\.A.z.-ayl.m ) b R bt .. - - »
s AR e AR Y Ao Sl Y A § Qv.
. San oy & SUSENEE bl L RALe o TL0 ALY INYEY T

T R S RS VRN P S TS

Sbos agaan G ‘ $ R o~ Lo~ av:
SRR T e
R i

—gelomm ) AL v
AL o PR Y

A ca

2 ’ a—
B Rl e
" o 252
R e -
R AL R

\\ e

04.\...-4.5. o.«.r.

e e et LT -

AN . LA . T .\. ..... . . / . d - ey
e : 7 ?\ ....“...t..iw......mv.“# A - - v “» Gon
e : e (oS S

-

-

APl s e b 224 Y i L ¢ 3 CAN 7

SIASE FOOr S LR T DR G S AR B R et

SRS R B 00 o Lo T i L E S R .
- - - i -, -

e/

T o Tk 8 S i T s

L R £ T

s e e e L T

Tt L ] T SR IS
i e e

T T

Y




There is no known
documentation
about the building or use

of the Chartres labyrinth
in the middle ages.

Lithograph print drawn by
W.C. Colman, architect.
Engraved by B. Winkles in 1837
in Winkles Continental Cathedrals.
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10th century
St. Germain des Prés —
Paris
Manuscript relating to
the Easter cycle

Kern No 181;
page 112

Isodore de Séville
1072
Manuscript concerned
with dating Faster

Kern No 183;
pages 112-113

Labyrinths in Christian manuscripts from the Middle Ages

Lambert

St. Omer
entre 1060-1123

Under the drawing- the
story of Theseus and
the minotaur

Kern No 191;
page 116

Martianus Capella
11th century
manuscript which
speaks of the seven
liberal arts

Kern No 187;
page 115
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Texts that related to Easter dances on the labyrinth
ll? [l" ;r

The labyrinth in Reims
was installed in 1290
and was removed in 1778.

In the mid-fourteenth century there is a text from Reims which Craig Wright in The
Maze and the Warrior translates,“The Easter rites of Reims demanded that the clergy
arrange themselves in a long line extending from the great west door to the entry of
the choir on the east, where the Lord hung on the cross of the rood screen. In their
midst was the labyrinth. So disposed, the archbishop and his servants sang of the
Israelites’ exit from hellish Egypt and of Christ’s ultimate victory. Looking down this
clerical line from east to west, the faithful could visualize the Lord’s two great ordeals,

his suffering on the cross and his trial in the hellish maze.”
Reims, Bibliotheque municipale, MS 330, fols. 40 and 41V; MS 331, fol. 30



Texts that related to Easter dances on the labyrinth

The Auxerre labyrinth
was installed in 1134/5
and was removed in 1690.

In 1396 in the ordinatio for the Cathedral Chapter at Auxerre there is a record of a payment for a ball
used in a ceremony involving the presentation of a pelote. It also describes how the monks would use
the labyrinth as a staging ground for their festivities.

Another manuscript describes in detail the “sacred dance” in which the ball was presented to the
Dean who grabbed the hand of the nearest clergy. They formed a “joyous” circle with all the clergy
holding hands in the nave while singing Victimae paschal laudes, Immollent Christiani. They would
move to the dedalum (labyrinth). The dean would move to the center and from there with his hands
or feet hurl the ball to the other clergy who were “agitated by the dance, turning the air, running,
jumping and singing while the ball was thrown and returned with feet and fists...”
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Ab idal

Y

Ambulatory
0-4\

/ Oguul\

B HighAlar

(Remaved 1763) South
Transept Crossing Transept

The labyrinth placed

in the nave:
Mary’s hall for visitors

(the laity)
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In the Gothic Cathedral
the placement of the labyrinth
falls at the threshold of
the Romanesque 1020 cathedral
built by Fulbert.

It is located in a
place of transition
from the old to the new.

Diagram from Gordon Strachan,

Chartres: Sacred Geometry, Sacred Space. 2003

Carolingian
ool ap 838

C Nomanesgus

chrired A 1O

Gotlie cathainal
AN TSt 12




Like in Fulbert’s
crypt that lay
below, those
who enter

move from
north to south.




Possible relationship
(layering)
of the 12t century baptismal font
in Fulbert’s crypt
with the labyrinth.

oL

Diagram from Gordon Strachan,

Chartres: Sacred Geometry, Sacred Space. 2003

{radlo Roman
Chapel ¢ AD 3N
Merovingian
thapel an 743
Caroiusgian
ool ap 838
Romiesg e
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The number of stones
(268-274) roughly
corresponding to

the days of gestation
for a child

is seen by some

as a pointer to Mary’s
pregnancy with Jesus.

Roger Joly (1999),
“Une Nouvelle Lecture Pour Le
Labyrinth De La Cathédrale De
Chartres”, Bulletin de la Societé
drchologie d'Eure et Loir 63: 202-31.
See especially page 220.




There is no documentary

evidence of any meaning for

the number of stones in the
Chartres labyrinth,
but it is not out of sync
with the theological
messages of birth
that can be found in other
parts of the cathedral.

The Chartes Cathedral Labyrinth. Tllustration by Jeff Saward.
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A cross is

embedded
in the
symbol of

this
labyrinth.
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Center: 6 Petals formed by 7 Circles
/:The meeting of heaven and earth (Number of the Virgin)
6: Stability and balance (Number of Christ)

Diagram by John James

Diagram by Robert Ferré

Around one central circle, 6 circles of the same size fit perfectly.
By moving each circle over a little so that the lines between them overlap,

it is possible to create a 6 petal flower with an opening (stem).

A .
9,, -, 0 ¢ w7 In discussing the movement of
PP R Y - ;

s-.c!;'_,_‘;_ s ‘ . €€ .
X ‘ | the circles John James says,”...it
g ~ - represents Christ easing aside

the perfection of paradise to let

us in.’



Flowers that symbolized Mary in Medieval times

& Ny X7 The Madonna Lily
I am a rose of Sharon, a N N\ AN N
lily of the valleys.” '

Song 2:1

has six petals.

“The lily from the
Song of Solomon
was used as a symbol
of Mary’s undivided
availability for God.”

Kyrmow, Mary’s Flowers, 27.

The rose is a many petalled
flower. It often symbolizes love,

Lily in Annunciation Window

(South Ambulatory of Chartres Cathedral.
the feminine, 2 g i ST R The Fleur de lis (iris)
Mary: Rosa Mystica s S Y e
y: y , PR %,‘Eg-;\;; A has long represented
o o o P-< T J
and spiritual enlightenment. 2 35558 oo peas i Mary and the
A 9 () s .
!’ﬁﬂ‘g‘g ‘f';a: e 25 annunciation.
(ST FE I AR X XU \






An image of Theseus and the Minotaur (and Ariadne?)
in the center of the Chartres labyrinth
The brass plaque was removed and melted down in 1793.

Theseus = Christ

Minotaur = Satan/Devil
Ariadne= Mary=Church

Challine, I 7th century
historian & Flainville, an
| 8th-century writer, as
well as the Mayor of
Chartres when the
plaque was removed
from the center of the
labyrinth affirm a

) ,
R = depiction of Theseus &
[llustration suggested by Bulteau, 1901 th (S M | hotaur.




Relationship of the Labyrinth and the West Rose: Myths & Truths
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There is a deep correspondence between the labyrinth and

Artistically appealing, but NOT accurate!

the west window. However, they are not the same size (rose:
The west rose 11.9 meters of glazed area, 13.6 meters with moulding,

overlaid on the Chartres labyrinth. labyrinth: just under 12.9 meters) and they are not the same

distance from the west wall (10 feet/3.0m difference).

Helen Rafael Sands. The Healing Labyrinth. NY: Barrons,

2001 Jeff and Kimberly Saward “Is That A Fact?”

Caerdroia 33:14-27 (2003). Page 24.
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Looking to the west windows from the center of the labyrinth. l A\ \ 118
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o Scated Mary with |csus

h LY m Light falls from the image of

4 the Mary Throne

; (with Jesus) to the center

l T of the labyrinth an Aug. 22

; (which corresponds to August 15
U ! = the feast of Mary’s Assumption

/—\ i in the Middle Ages).
m q | ﬁ
\ The window was placed many years g

| Y before the labyrinth,

i
-

% " A _L.- " "u‘r' 4 :,' ')‘
\ ‘JV’ B\ f"‘¢ L‘%_L“ ;“"‘O

’o ‘ﬁ o
Vi BN Tt e s S
YR PICON
Ketley,-Laporte, Jean & Odette.
Chartres: Le La@;—:’ni‘ﬁ Déchitfre.
Chartres: Bditions Jean-Miche! Garnie r,

1997. Page &4.







As we walk
the labyrinth
we can see
at least 43
images of

Mary & Jesus

Mury by the cross
& at deposition

Mary and the
gifts of the Spirit _

1. Mary in the Tree of Jesse
2. Annunciation

3. Visitation
4. Nauvily
5. Adoration of the Magi
6. Presentation of Jesus
7. Flight to Egypt
8 Return from Ligvpt

9. Mary Throne of Jesus * -

—— f*

|

Mary Throne for Jesus ¥
Visitation
Annunciation

' A.-'::wég@.-'im
ar Mary {4 ~ o
b S | i The Blue Virgin
: .- 1 Mary heals Fulbert

Sewipture of stanalise Mary
Soddling Jesus on avgan
Miracles of Mary #
»)e . i
Window (7 images)iy, 3
.Ha{&i}ﬁ af de € rees Xli! | Visiratson: Painting
Staiigin of te Cross XU | ‘end8éme Window (3 images)

@ Death and Assumption of
e Mary Window (#images)

i3 Mary nurses Jesus (upper)

i Tlight to Cgypt (lower)

10. Mary at Jesus's Crucifixion
11. Mary at the Depositon
il 12, Mary at Jesus's Burial
} 13, Mary at the empry tomb
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THE

VIRGIN

OFr

_ Fassler, Margot
CHARTRES Elisabeth. The Virgin of

Chartres: Making
History through Liturgy
and the Arts. New

Haven:Yale University
Press, 2010.

or more bibliography suggestions:
https://praywithjillatchartres.com/mary/bibliography-on-mary-at-



Y.DELAPORTE

/4 J\%\ Delaporte,Y. Les Trois Notre-
q’ | Dame De La Cathedrale De

LES 3 NOTRE- AMG Chartres: Etudes Suivie De La

A CAYHEDRALE Liste Des Images De LaVierge
be CHARTRes O Appartenant a La Cathédrale
Et De Quelques Mots Sur Le
Pelerinage De Chartres
(Chartres, France: Editions

A studytdP¥Nethree most

famous depictions of

Mary in Chartres

Cathedral:
Our Lady of the Pillar
Our Lady Below the
Earth, Our Lady of the

Beautiful Window
For more bibliography suggestions:

https://praywithjillatchartres.com/mary/bibliography-on-mary-at-

e

2 s



Marchant, Jean le (1973),

Miracles De Notre-Dame De Ie Livre. Des:Miracles
«r 7 De Notre-Dame De
Chartres (Chartres: Societe Clasive Ll B
s . ) Vers. Au Xiiie Siecle
Archeologique d’Eure-et- i S

LOir). Edition

Jean Le Marchant
This book ,written in the
thirteenth century,
catalogues many miracles
attributed to Mary at
Chartres.

For more bibliography suggestions:
https://praywithjillatchartres.com/mary/bibliography-on-mary-at-
chartres/



VISIONS OF MARY

' { D8 | - '
Art, Devotion, and Beauty of Chartres Cathedral

Jill Geoffrion
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